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3. “The Broadside Ballads” (47-65). & X O’Friedman, Ballad Revival#t ®?2. “The Broadside Ballad”
(35-63) & iE LT, $LDHDTH S,

1. 7ZA—KRPA K - KZYRDSFcWF - 5EDOF

B LC7u—=F¥ A F - N7y FEFHBETUE, IGHLEICHRSUE 4 TP, 7u—Fy—
I (broadsheet) &> Kl D O KRHHICHIM S N THAMA L 72N v FEET, 70—F¥ A F - N7
v FIZHEICERIT T v —F YU AT 4 v 7 2fE# 2 Ho Toic o, BRRIC & > TOBGEPREERIE % Al
ZHEELERFECH o7, WOIREHINE X T4 7 ThBH, T
RO, EF70F 7 2Bl S i S5 30EE0, HiHzZ80H 7 2
N T4 PHARNEEFMT S, RoEmhzdb o X747 L4
AAHTEMWTES,

TA—FHA R - NIy FDI 0T 580 Prebld, N9 v F
DEWED A 6T, 7u—Fy— AL, HS 97w, & LT
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‘Autolycus’ (1897) Edwin Austin Abbey (1852-1911)
(https://artgallery.yale.edu/collections/objects/41502)

[Act IV, Scene iv]
Clown: What hast here? ballads?
Mopsa: Pray me, buy some: I love a ballad in print, a



oW T ok ¥ R W56 15 29

life, for then we are sure they are true.
Autolycus: Here’s one, to a very doleful tune, how a usurer’s
wife was brought to bed of twenty money-bags at a
burden, and how she longed to eat adders’ heads
and toads carbonadoed.
Mopsa: Is it true, think you?
Autolycus: Very true, and but a month old. (260-68)

Autolycus: 1 can bear my part; you must know ‘tis my occupa-

tion. Have at it with you. (296-97)
iEfk BATEG, 2D 2H?2HP?
7Y nA, ENDPE->T, bl HI 78> TREFZ,

EoT, RO VEDNPS, EoLIFALIITHSIFEE LD,

FA—=bVUAR ZHRALPEITT, toThEL X T 4 —T, BHELOLEDZ LZHK-o7b
DTY, ZOUFEBB—EDOERETERE T LEAL LD, ST DEHPHHTILD
SF a—F RN EPVIEETL T,

7Y ZNHEEE?
F—=brUAR FEEETTEDL, ZNLHOV—HEDI LTT,
()

A—=—bLUAR UebBDOLEIARGERTEL &) 2D L DORETTH 54, ChHEHEER)

Behno, AVDA =Y ARCEERIE R VS L, HSAIWELZ N v Ficihz 0 T#s Lo Ay
B2 ebE 30, o3 0 EBYT 2, AT v FOFEA & AGICIZWEERF AN 72 B 3B B b > T
205, FHDOEREZVIFEIC L TeA, —HOENZ b > TEE S NGl AT S DOFRORH X, HIRISC
fLDEBIZE 270 —=FH A F - NFy FOBKELARNICFRACKRE 22, =1tV A RICR 517
D7U—FHFAF - N5y FEDIE, blEPwrabLLiisgA L LTilirhTtns, *

2. 7O0—KRYAMRHEKRTIHD

Tu—FHA FiZ7e—Fy—FEBIEEN 20, ZDFHMKIE, YHO = 2 —AZ{E U2 NTRE %
WzTETesn, Bfiz REEAZIEL w3, 7ua— Py A FIZEH, BE. BOaRBOlZ L., &
DDOLRFEBHMICHREI N2 DTH D, 7a—Fo— biFhEE, BuhEHin s, 1 X=—Y2#23%
RO OHCCRFFPMIENICHR S N b D, EXTINIEELH S, H D\, 155659 OEFE HRGE
#H#r (Stationers’” Company) %%, £ L WHIRIZES X, KI5, RHlYD 79— F4 A4 F T4 v A%%
fTL, 20 7u—Fy—FEXBIBECLELEbNS, 7u—FH3A FELiZ7u—Fr—F Lid,
NT oy R EREST HOGHXA DR L > 72 EBUSEO WD X 74 7 LR T 2 D03% 4 ThH 59,

NS DOBAEDZDBRDOEZBIZOMNTESCE, 7r—Fy—FRIAVEEFNZEF Yy T T v 7
(chapbook) &7 0, BIEDR— 83— Ny 7 OSEEIT & LT, 1685 5 191 ic 1 TRRICK 2% F
WO R XFEEE LA L, £, Xy 7Ly FDOETDOANT v K, Vv ZHid‘garland’ & FEIZN,
16tHACICIE, FARMADEENMALBEHEIC LA T2 2L EL =T FlicnNgy FE2ECLIH I
B, FIUT X > THELREWRTDONT v FEFOXINIAERL Thofe, XTIy FEWHIFZ A FILZHEL
BBH, NIy FOKEK - £F =7 DR 2R B L WEOESBEEFN DX, 20 X9 ZASUL
DIJBICPE) BIR L PR 2 2 3 TE 3,



30 INT v RXULDILHIER DER E L TH T O — RHA (P &)

3. 7O0—KYA K - NZv ROEE

TH—=FHAF - N7y FOHOWFEDOA A=Y %A, 70— FHA F L) EEOR®REMRL 29 £
T, 728—F¥A F - 7 v FOFEE % Shepard & Friedman |2 f¢ - Tl 3 %,

70— Fy— MBI N H - Fith2 N7 v FIEA, FRBEELRE®RTONT v FEATIE A<,
MOWATI o bDIE 7 —FY A F - N7y FEMENEH, 70—FH A F - N7y FOEY”
PN, FEBICIE, RO = 2 —APEEZEM & L THi ICAES N2 b DICRES N D TIE KL,
ﬁwﬁﬂﬂﬁvF’%%Wik%#mﬂﬁﬁgm%ﬁA§%biﬁﬁ@&%f@N?vPﬁfm—Fﬁ4F-
NTy FEMENT, W, fBANT v FE L TRMICRERICHRI NN v P, fig R EK

iﬁ<\nt/7yh-n7vbﬁ®i7=\7E—F#4F-A7VF#D%MLk%®%%D (P73
AR E 70— F¥ A4 FIERHZAREE LT, N7y FXLEBRL Cook E 52 &9, BAR»E 7a—F
FAFELTHM L HERIZOWT, ¥ x8— Fid, 16D IS S & Z 20U fE ) T o &Rk
BIRDNER L, W& o SO ERZ- B, OFCH LBV EDIRRO =2 —2A%RkdDDOD, fih)7T,
AL TOEDOH B ITRIZADYEECIKE V), RROBELZFTIRT L L V) ==X H o7/, &7
LTz (48), FUIRFRICRRDORD2b D0, 274 7L LTO7R—FH A F - N7y FOFEI
27D TH 5,

7a—=FHAF - NTy FIZAEM OMRERN 2R EHAZRAUC LTED, ZOERIIFEANT v
FHHARD S AR 7 EBEFEAIC X > TR S NANAD 6 17 2 u — 7 v R ORHE & R, s
SHEIPH D EFEICE 2 2 L IAHOMTH 5, ZORENFEBREZBME L L CHEET 2 &, 15204FE/R, #Hr
DD FED EIFOKREBZTIE7a—FH A K- NF7 v FIck2bDT, VU FRZHITIZ400 4L
0 v Py OEFBEBBCEMGICME L, 15564505 T XTO/NT v FRERkGI & L7223, 3706 b3 544
FD16004FEF TIZ, B X Z2000/EPL LD X F v FEEEI N &I, 1660418 F Tl Id4E400,0001F
MES I, ZOEL 70— FH A4 FOE—7 DR E SN T3, Lo 28k 2 ikt o Lg% 4
t, 2OXIBTE—FHAF - NFy FOEBROERIC, 70—F¥%A F - N7y FHEDERLH -7,
165334121 T9EEIC X B2 NGAR, N7 v P Gk, thoRE42Y5E, (Ward and Waller, 96) % #iE$ %
FHIED A XY R THEN, ZUBELRELTIERD) -7 X5 T, 153741213 John Hogan 7 5 AY)
DBUANE N7y FEf o L I BECEIliEN 2 L) FEPREL LV, NTy B, NTy Ry vh
—. HIRIFTZCN T 28I S 0 b 67, REDIEHEZ AT 4 TICEE 70— FH A F - N7y FidFRE
BERDEZRT-EST, 7Y —F=vid, I8HIO#KDL D £ TITIE, NF7 v FEw) AEED, v Py
THHFETH, WO RN TEONE 7R —FFA R - N7y FEIET ) Ch->LWIET 5 (35),

4. NZy RXEDOMLBIEANSRZTO—RYA K - XS5y ROKE
AL ETO7 U= FH A F - NFy FIZOWT, RDO3HEHZ N7 v FOJREBIERAN &L B> 1kt &
LTI L Takwn,

(1) "ZDRHURRD L & 7= F Didk

ZO0VEDE, Tu—=FH A F - NIy Fix TZ2oRRUIROES - F0OHGE THDE ) '5“6‘%%
TU—FH AR - NTy FOTFALZMDZ &, T~DIFEICHEDLE T, £ —LD¥ A PLDTIC
IS TED, L LWV LD H)bid v ) WEBHFIRINTwS, L LT, “The Suffolk
Miracle” M7 4+ — 7 OARBEFRTE L) (Child 272) 2R TA LI, XX—Y DMIZ, New Castle
upon TynelZfi:trJohn White 8 29 AMic k 2. 1711ETAD 70— KA K« N5y FTh 3,



oW T ok ¥ R W56 15 31

{SUFFOLK MIRACLE;

THE
(SUFFOLK, MIRACLE;

L&

The Relation of 1 young Man, who tfter bis Desth
appeared 1o Bin Sweprkent, sod earrind ber belvin! b Frry Wiy
i rwo Heur's Toee, and =0 never Toen frer, bat o rde Chane.

Tom of, &y Dedag Froi ho

(https://mainlynorfolk.info/watersons/songs/thehollandhandkerchief.html)
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F VORI IEADIREZ 1S % £ TORIC, B2ICEHEINTREI Lz, Wb 2RO —>TH -
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SEbELVLI—m Yy NONTy FOREEREEZ NS5 (VI 58) LidRTw5, A FILDTIC

FEOMEELYS TEBEDTAAZICBADTLICEN, 407 A L& BICES Clinko 7o, Digific b HEBE I N
oty EHTHREINS, LHH. ZOTICIF ‘Tune of My Bleeding Heart & C & \» 9 EfE D FEE
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THE
SUFFOLK, MIRACLE;
BEING
The Relation of a young Man, who after his Death
appeared to his Sweetheart, and carried her behind him Forty Miles
in two Hour’s Time, and was never seen after, but in the Grave.
Tune of, My Bleeding Heart & C.
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WKEIEMPNTVD, 78 —FHA F - NFy FZAYTH D 5036 FIHOIEF (tune) ICHHETH 7%
bNBLDTHY, BHFblE, A—FVARDKHIT, NTy FEFEL-DITED LT 725 T
DIFEVTW, 7V —=F2vid, EREVIFEI 7O — R A FoNTy FICMHEL 728l %2, S8 7%,
7 Z 70Ty TN 2 A S8 57010, DNEL AR RROEIFICEOETAD 570D Fik
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AUCHMETH > THH L W EEZ OIS S TR S 41, 1L WIEFRICH WERICHR T 2z o
EHEOIIEH L I E o TRED Z 8%, 2D Lk, 7a—FH¥ A F - N7 v Faspopular songs -~
ERBLTOMEZRLTWE ), TFRAMIEINCETDOFELVIEZEZFIE, TXA M EHRG EV
B —HAL L 2RO FEF I I L v, 23, Hl 2 1ENick GroomiZ NT v K23 T2 iU D4 & 7235
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THDEVHIZSELTED, “the purest english’: Ballads and the English Literary Dialect” (2 &\>C,
Percyfist DReliques of Ancient English Poetry (1765) HO/EFIZ 7T ) T4 v a « TATY T AT A%
ATalE LT, BEOBKEPHIZAS I 2L w5,

(2) "H VT LHETONHZRT 7L —4)

TOHORHIE, RO DT 22 LD hpok T RVLWTELHETFONEERT 7L -4, D
FEETHZ, 7a—FHA F - N7y Ficid, HIRSNWWRER%E 9 72> THED»E 5 L0 {T8AIES T
E/RNZZ THEZBELIEZI W) JFlOMZELYH D REANDEZELELS &\ 9 BERICHE 9 SUBHY 245 003
Honz ol ths, CNHEILOFLLO—HNEHETFADXyL—2THY, IH 7, BHEN
7y FDY7VLAVICREMINDE L)%, ) 0FLEEFOLRAMEICL>TAEI NG DD TIE LR %
S T EDRMITRINT WS, BN 7a— P44 FORPIHO b D & Fbir, Percy FoliolZ [
XN T3 “Ladye Bessiye” &9 1000471 B L XEM AT v Fa, 2EICHTALY,

“LADYE BESSIYE”
[First Part]
God: that is most of might,

And borne was of a maiden ffree,
Save and keepe our comelye Kinge
And all the pore cominaltye! (1-4)

But God that is both bright and sheene,
And borne was of a Mayden flree,
Save and keepe our comelye King

And the poore cominalyte! (1079-82)

TRRKDENTH o 61, HHAULZ» S BEFNI R ME, RoPBELVWELAL ER2EBH NS
3w EWIHIHZLIEFEETHORT RS vy a3flibit, FRNEEEERPIHS D TH %,

15954E10 H 15 H &% & > 9 8% 03%% 2 Thomas Milligton7z 2 A¥fE®D “The Babes in the Wood” i}
7ZLbHRTH 5,

“The Babes in the Wood”

Now ponder well, you parents dear,
These words which I shall write;
A doleful story you shall hear,

In time brought forth to light. (1-4)
You that executors be made,
And overseers eke
Of children that be fatherless,
And infants mild and meek;
Take your example by this thing,
And yield to each his right,
Lest God with such like misery
Your wicked minds requite. (153-60)
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Moo XSBHE I oFHS IOFE B LVWYEEZEFEL LET /TXTHL2ITW L
T LVIHIERME, OO THonwT / DEENTO/ EERTAL BEANL ZoWREEHIE L
T/ FoDMEMZRD EiFoak d RIS 2D X ) REBITROL I LEDHRVEIIT, LI
HAZ, BICHS 7 —=FH A K NT7y ROEFED 7L —L LR D,

(3) TXF7 XA L offib

“OHORIE TCFET XA LOffi ) TH B, HfiiZ FIRIEAR O FE I & & b IR 2 fifFia o & D1
mASHED . T 74— OFREE R TEZ L) THORAKHIIC, 7u—FHF A F - NF7y FOAKIZZD
X9 Sl Y ki, MERZ A 7 A PO LA S, AITIZEA EMOBIRL v b D bigE I 1k,
MIEE IR O R IR S 2 AR 2 X2 2D ? 2SR LT 7 ) — K= v i318 o Charles Cotton &
VI FEADIEMZEAL T, TS IZARYOHD £ LT, THED NZEEESCRKIFBDO X 2bDE LT
Bl 7z, L) EiHEZRATRS (47) .

“Prologue” to Burlesque upon Burlesque: or The Scoffer Scoff’d

Gentiles, behold a Rural Muse,
In home-spun Robes, and clouted Shoes,
Presents you old, but new translated News.

We in the country do not scorn,
Our walls with ballads to adorn
Of Patient Grizell, the Lord of Lorne. (1-6)

FEXAFEFRRIE B LTI E SRV E V) DRBRAOGIETH ) . fih I3/ & LTHLEE
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5. i R&EOITO—-F>—h
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Tom Leonard: ‘Dublin’

I was walking down O’Connell Street when I noticed a large

stain on the pavement. Ah! says I, I will go home and write

a post-objectivist poem about that!

Blasphemy! cried the young Irish poet beside me — don’t you
realize that’s where Joyce did a piss?
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Broadside Balladry : Diffusion and Expansion of Ballad Culture
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Abstract
The previous studies of traditional and literary ballads by the Ballad Study Group to which the author belongs
have renewed the definition of balladry: balladry means, not only the categories of oral narrative poems
inherited since the Middle Ages and their imitations, but also a culture diffused and expanded by various
aspects of balladry. The Group is still continuing discussing at a full-scale how the aspect of printing media of
broadside balladry has influenced the ballad diffusion and expansion.

In order to develop the discussion, this paper presents the outline of broadside balladry based on Friedman
and Shepard, and suggests the three main characteristics of broadside balladry leading to the diffusion and
expansion: (1) broadside balladry is a record of the living sound of the past, (2) it has a style showing the
division of singers and audience, and (3) it has some decoration of texts.

As an appendix, ‘the last broadsheet the author has kept is introduced as a sample of broadside spirit in

the modern days.

Key Words : balladry, broadside, broadsheet, ballad-singer, printing-media





